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   Name: Hannah A. Ayers




CURRICULUM PLANNING TOOL

Unit Big Idea: Art and History
Grade Level: 9th-12th 
Illinois Fine Art Goals: 26.A.4e Visual Arts, 26.A.5, 25.A.5

Objective(s): This is an introductory course to fine art. 
1. Students will learn the basics to a wide range of art making practices, including drawing, printmaking, photography and ceramics sculpture. 
2. Students will begin to produce work from a concept or idea, also known as conceptual art.

3. Students will learn to introduce research into the art making process. 
4. Students will explore well known and modern up-coming artists through art history.

5. Students will develop ways to portray their ideas/values/beliefs into their work to have a meaningful body of work tackling important topics today.
	Session


	Title of Lesson & Expected Result[s]

[& Length of Time to Completion]
	Key Concepts

Important concepts addressed on big idea 
	Dialogue/Concepts

[Essential Questions you will ask; points of discussion; what they are learning]

 
	Historical/MC & Contemporary Art Exemplars

[artworks, books, interviews, videos, visitors]
	Media/

Process

[materials, techniques; step by step]


	Reading, writing, and talking about art

[list instances/activities that are synthesized into the lesson, not separate]


	Closure/

Assessment

[how you will wrap it up and how you will grade the lesson’s results]

	Week 1
	Title:

Intro to Drawing/ Personal Histories
(55 Minutes x5)
	
Key Concepts:

1. Using art to tell a story.
2. Incorporating personal histories into our artwork.
3. The basics of graphite drawing.
4. Concepts of portraiture


	Dialogue/Concepts:

-Who has experience working with graphite drawing?
-Discuss the range of graphite drawing pencils (6B-6H)
-Discuss portraiture, role models, personal history and ancestry. 

-Brainstorm who they might like to represent as an important figure in their self-growth, a person who is integral to who they have become today.
-Talk about artists who have made work exploring these ideas
-Gridding out a reference photo to enlarge a drawing
	History/MC & Cont. Art Exemplars:

Alice Neel:
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1935 Pat Whalen
Chuck Close:
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Patrick Hammie:
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	Media/Process:

Student Materials:
- Sketchbook and Pen or pencil.

- Worksheets
-Range of graphite pencils

-Reference image
-portfolio
Teacher Materials:

- Worksheets for students.

- Drawing Paper
- Web Links and examples.

- Videos of artists working
Process:

Day 1: Discuss the various weights of graphite, do some drawing worksheets to practice value, shading and depicting 3-d objects

Day 2: They will spend some time finishing up their 3-d practice activities. We will do a practice drawing activity where each student will get a piece of an image and must draw that section on a sheet of paper. At the end of class, we will combine the sheets into a large final image. They will learn to grid out an image to enlarge a reference image. They will have a take home assignment to practice drawing an image from a grid.

Day 3: We will look at artists who excel in portraiture, use VTS to analyze the way a portrait can represent the qualities of a person’s character and tell a story about them. 

Day 4: The students will have chosen a person to draw and will do an in class writing assignment about the person they chose. They will get into groups and share who they chose. They will select their drawing paper and begin the gridding process.
Day 5: They will continue the drawing process.
	Reading, Writing, and Talking About Art:


Day 1: 
- We will discuss the range of graphite pencils (hard/soft), the way to hold your pencils to achieve different results, the motion of drawing to get an even blend of values. 
-They will receive to handouts. One where they will fill in blocks going from lightest to darkest without blending. They next where they blend the colors. 

-Next we will discuss shading three-dimensional objects. I will discuss the addition of light and the way light hits an object changes how we represent it through drawing. 

-Finally, a worksheet for shading three-dimensional objects like a cone, a pyramid, and a sphere. 
Day 2: 
-Collaborative group activity to make a large image.
Day 3: 
-Discussing some artists who work this way and some of their methods.

-Have the students use VTS to analyze some artist examples and begin to think about representation and symbolism.
-For homework students will fill out a worksheet with questions helping them think about roles models and the influence of others on their lives. Ultimately inspiring them to choose a person to draw. They should bring a printed image of this person to class the following day. 

Day 4&5: 
-The students should have brought in an image of a person who has shaped who they are. They will have some time at the beginning of class to do a free write about the person. It can be in the form of a letter to them if they choose.

-We will get into small groups and share who they chose and then we will discuss the general qualities we may have noticed in our choices. Are they family? What are some characteristics we find important in a role model, etc.


	Closure/Assessment:

Day 1:

-Students will be experts in the uses of the various weights of graphite. At the end of the day I will ask them to identify the best pencil to use for a specific area of a drawing. 
Day 2:
- They will be given worksheets to practice shading, these need to be turned in by Day 3.
-We will do a review of the vocab and techniques we’ve learned so far. (Value, light source, shading techniques, etc.)
Day 3:
-The students will begin to think about representation and portraiture.

-They will be given an assignment to think about a person they might want to draw that represents their personal history.

Day 4:

- The students will begin to grid their image. 
Day 5:

-  Students should have their image finished gridding and begin drawing. Over the weekend they should finish drawing the background and torso of their portrait. Next week we will work on the facial features in class.

	Week 2
	Title:

Intro to Drawing/Personal Histories Cont.
Introduction to Colored pencil drawing
Time:

55 Minutes
(x5)
	Key Concepts:

1. Graphite drawing and portraiture techniques. Specifically facial features this week.

2. Critiquing final pieces. Discussion of Installation techniques. How do we want this drawing to be displayed?
3. Introduction to colored pencil drawing.
4. Color theory.

	Dialogue/Concepts:

- I will demo tips for drawing the various facial features. 

- Critique and installation considerations
- Color wheel, how many people have done this before?
- We will do similar practice worksheets from the previous week but this time in colored pencil.

-We will discuss color theory and blending colors

	History/MC & Cont. Art Exemplars:
Color Theory Video:
https://www.youtube.com/watch?v=lqS-w2CpkZ4

	Media/Process:

Student Materials:

- Sketchbook and Pen/pencil.
- Worksheets
- Colored pencil set
-portfolio
Teacher Materials:

- Worksheets for students.
-Article

- Web links and examples.
- Drawing camera
Process:

Day 1: I will demo drawing facial features. They will continue to work on their drawing and I will assist them.

Day 2: Another work day for drawing. They will have an in class reading.

Day 3: Final work day for drawing, should be turned in by the end of class. IN class discussion about installation possibilities. I will show some of the different treatments for installation and they will need to write down how they’d like to display their drawing to share during critique the following day.

Day 4: We will have our first critique. I will explain the format of a critique and constructive criticism. 

Day 5: Introduction of colored pencil drawing project. We will discuss color theory and they will do some worksheets to practice blending colors.
	Reading, Writing, and Talking About Art:

Day 1:
-I will demo drawing eyes, nose and lips

Day 2:
-Read an article about a portrait artist.
Day 3:

installation possibilities; do they want to frame the drawings? Should they have a mat board? They should consider these questions and plan on sharing their ideas during critique the following day.
Day 4:
- Today we will critique the b&w pencil drawings. 
-We will discuss critique format and the idea of constructive criticism. The students will walk around and look at each other’s’ art, they will write feedback on a slip of paper and leave it near the artwork. We will have a group discussion about the work at the end for comments.

Day 5:
- I will introduce color theory. We will watch a video about it and they will have a handout to fill out along with the video.
-In groups, they will be responsible for displaying the information regarding a color wheel, primary/complimentary/tertiary colors, and color mixing/blending
I will pass out the worksheets where they must show the transition between two complimentary colors, shading a color wheel using only the primary colors. 

-I will ask them questions about proper shading techniques to refresh their memories from the previous assignment. 
	Closure/Assessment:

Day 1:
- I will check to see that they’ve completed a significant amount of the drawing.
- Students will be graded on their participation and attentiveness

Day 2:
- I will help them individually with issues in rendering the facial features
- Students will be graded on their participation and attentiveness

Day 3:

- They should turn in their final drawing and prepare for critique the next day.
Day 4:

- They must actively participate in critique and display a consideration of ideal installation methods.
-Students will be graded on the quality of their final project.
Day 5:

- Participation in the group activity as well as correctly presenting the concepts learned in class.
-Homework worksheets to practice blending colors and gaining a better understanding of the way colors mix.


	Week 3
	Title:

Colored Pencil drawings and cultural assemblages representing out histories.
Time:

55 Minutes (x5)
	Key Concepts:
1. Colored pencil drawings 


2. Color theory
3. Symbolism
4. Collections, shrines, assemblage. 
5. Incorporating external histories into our personal history, considering the way we are impacted by historical events, movements, and people.

	Dialogue/Concepts:


- How to create depth with color mixing
-Exploring collections, juxtaposition of various objects to form meaning 

-Considering he effect of culture in the development of identity


	History/MC & Cont. Art Exemplars:
RASHID JOHNSON:

https://vimeo.com/25347429
Alexandria Eregbu:

http://www.alexandriaeregbu.com/black-object-white-smoke/
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Theaster Gates:

https://art21.org/watch/art-in-the-twenty-first-century/s8/theaster-gates-in-chicago-segment/

	Media/Process:

Student Materials:

-Sketchbook and Pen/pencil.
- Worksheets
- Colored pencil set 
-Portfolio
Teacher Materials:
- Worksheets for students.

- Powerpoints, Laptop, and examples.
- Slideshow examples.
-Examples of collections, maybe some items that would be in my collection.

Process:

Day 1: We will finish up the drawing worksheets, have a pop quiz on terms. Then I will introduce the next assignment. A drawing of a collection of objects that symbolize their personal, familial, and cultural history. I will show the work of Alexandria Eregbu, Rashid Johnson and Theaster Gates and we will discuss the way she has chosen to represent those objects. We will look at altars and shrines and discuss the power of objects. We will discuss how we attach ourselves to cultural objects and ideas to shape our identities. These things shape our morals and beliefs, begin to represent what is important to us, to our families and allows us ways to connect with others. We can discuss these things as a class. They will be assigned a reading on object power or collections.
Day 2: We will discuss the reading as a class. We will then consider what items might be in our collections. 
Day 3: They will decide how they want to represent the objects they are choosing. They can choose to arrange the objects at home and photograph them to use as a reference image or they can choose to arrange them more like a collage or pattern. We will consider still life assemblages and think about how to arrange the objects.

Day 4: When the sketch is approved, they will receive their drawing paper. They should transfer their sketch to the paper or grid their paper if they are choosing to work from a reference. They will begin drawing once finished (will likely start drawing tomorrow)

Day 5: Continue drawing


	Reading, Writing, and Talking About Art:
Day 1: Colored Pencil 

-We will continue with some more worksheets and I will introduce the next project. 

-There will be a pop quiz on new terms.

-We will discuss symbolism, collections, cultural objects and ideas and identity forming. 

-They will be assigned a reading on object power

Day 2:

-We will discuss the reading
-I will show them examples of personal objects that I might have in my collection. They will have time to brainstorm objects they might want in their collection and then choose one object to share with the class or in small groups.
-For homework they need to bring in objects for their assemblage, print images of objects if they don’t own them, or bring a printed image of their assemblage.
Day 3:

-Today we will begin sketching out ideas for ways to represent the objects. We will consider composition, balance and movement in the way the objects are arranged to create visual interest.
Day 4:
-Drawing day
Day 5:


- Continue to work on the drawing. I will help individually.
They should plan on continuing to work over the weekend.

	Closure/Assessment:

Day 1:

- Assigned reading on object power.
- Students will be graded on their participation and attentiveness
Day 2:

- The object they share should show that they understand the assignment. If it doesn’t seem to show it then I can offer advice on how to make it more meaningful.
- Students will be graded on their participation and attentiveness

Day 3:

- They should have objects or an image in class to begin their sketch. 
-I will give a handout discussing the new terms we leaned and asking them to define them or answer multiple choice questions to show they can distinguish. (Composition, balance, movement) They will be graded on the completion of the handout.
Day 4:

 - Students will be graded on their participation and attentiveness
Day 5:
- Students will be graded on their participation and attentiveness

	Week 4
	Title:

Colored Pencil drawings and cultural assemblages representing out histories.
(Cont.)
Time:

55 Minutes (x5)


	Key Concepts:

-Assemblage and rearranging to form meaning
-Synthesizing information and juxtaposing objects to form meaning

-Reflecting on the process to see if they were successful

	Dialogue/Concepts:

Continued work on colored pencil drawing

Discussing assemblage, rearranging, juxtaposing as ways of forming meaning. 
Critiquing again to show they are grasping an understanding of art principles and interpreting art.




	History/MC & Cont. Art Exemplars:

Fred Wilson Art 21

	Media/Process:

Student Materials:

- Sketchbook and pen/pencil
-Colored pencils

-Colored Pencil Drawing
Teacher Materials:

- Examples and 
- Worksheets

Process:

Day 1: Should be halfway done with the drawing, continue drawing today and watch a video. Homework assignment.

Day 2:Continue to work on drawing

Day 3:Continue to work on drawing and begin writing assignment.
Day 4: Final day to work on the drawing, must be turned in by the end of the day.

Day 5: Critique the work
	Reading, Writing, and Talking About Art:

Day 1:

-I will play a video while they work about Fred Wilson Art 21.

-Homework worksheet with reading on Fred Wilson. They should rearrange objects in their home to give them meaning. Document with a photo and write a little bit about the choices you made.
Day 2:

- Continue to work on drawing. 

Day 3:

- Continue to work on the drawing. 
-Ask them to write a few paragraphs about the objects in their drawing and their meaning to them. Reference one of the readings/videos/activities we did in how they understood this project. This is to be turned in along with their final drawing.
Day 4:

- Last day to work on drawing, must be turned in by the end of the day.
Day 5:

- Critique for colored pencil drawings. 

	Closure/Assessment:

Day 1:

- We will watch a video on Fred Wilson while they work and there will be a homework assignment with a little reading about Fred Wilson and an activity they need to do.
- Students will be graded on their participation and attentiveness

Day 2:

- Should continue to work on the drawing.
- Students will be graded on their participation and attentiveness

Day 3:
- Continue to work on the drawing. 
-Begin writing project.

- Students will be graded on their participation and attentiveness
Day 4:

- Last work day for the drawing. Must be submitted by end of day along with the short paper.
Day 5:

- Participation in critique and a greater understanding in identifying basic art principles like, color, balance, composition, technique, movement should be displayed in the way they talk about the work. 
-Students will be graded on the quality of their final project.


	Week 5
	Title:

Printmaking and Activism
Time:

55 Minutes (x5)


	Key Concepts:

-.Art’s role in historical movements. 
- The power of printmaking in activism

- Discussion of protest

- Block printing techniques/relief printing.
	Dialogue/Concepts:

- Discuss art related to historical movements, for example the Mexican revolution and Posada. 

- What are some social movements that matter to you? What are some changes you’d like to see in the world?

- How are artists advocating for these changes with artwork?

- How can an artwork give justice and honor to a historical event? 

Discuss the Vietnam memorial and Jason Lazarus’ work.
	History/MC & Cont. Art Exemplars:

Favianna Rodriguez:
https://www.youtube.com/watch?time_continue=240&v=T1eXMCtF-E0
Guerilla Girls:
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	Media/Process:

Student Materials:

-  Sketchbook & pen/pencil
-worksheets

-Block for printing
Teacher Materials:


- Laptop. Power Point.
- Examples and  Worksheets.
- Projector
- Block printing materials.
- Block Printing demo.
Process:

Day 1: Presentation and discussion. Introduction of project and writing assignment. They need to produce at least 15 prints. 
Day2: Demo block cutting techniques and transfer sketch to block. Continue to sketch their idea and begin cutting if there is time

Day 3: Continue cutting

Day 4: Last day of cutting and quiz on terminology

Day 5: Begin printing and considering format and installation
	Reading, Writing, and Talking About Art:

Day 1:


- We will start with a presentation discussing printmaking and activism. We will consider the aspects of printmaking that make it ideal for dispersion of ideologies. We will look at a few historical events and see how print was used to raise awareness of the issues and to protest. 
-We will get into small groups and discuss current events that could be given attention or protested. Each student will choose an event or issue and begin sketching idea, developing slogans, etc.
-I will inform them that they will be writing a two-page paper discussing the issue they chose and explaining why they think it is important to bring awareness to the issue. This paper is due at the end of the week.
Day 2:

- I will give a demo on block cutting techniques and they will receive a handout on terms. 
Day 3:

-They will continue carving.
Day 4:

- I will give a pop quiz on the terms we have learned so far. 
Day 5:

-I will give a presentation on different formats for these prints. They can be a flier, postcards, wheat-pasted, posters, etc. They should consider the way they want this information shared.
-Based on their choice, they will choose a paper. 

-I will demo the way to apply the paint to the block and how to transfer the image. They can get creative by mixing colors, making a gradient, and printing on different colored papers.
	Closure/Assessment:

Day 1:

- Students will be graded on participation and attentiveness in group discussion and the selection of a historical event.
Day 2:

-Completion of the sketch

- Students will be graded on their participation and attentiveness
Day 3:

-This is a studio day for working on the block cutting.
- Students will be graded on their participation and attentiveness.
Day 4:

- They will be graded on the completion of the block

- They will be graded based on the performance on the quiz.
- Students will be graded on their participation and attentiveness.

Day 5:

- Students will be graded on the submission of the paper based on a rubric

- Students will be assessed on their participation and attentiveness.



	Week 6
	Title:

Printmaking and Activism (Cont.)
Zines and Subculture
Time:

55 Minutes (x5)


	Key Concepts:

- Printmaking

- Critique

- Memorials and monuments



	Dialogue/Concepts:

-The democracy of printmaking
-Distribution of art and access

-The role and responsibility of the artist


	History/MC & Cont. Art Exemplars:

Art 21, Protest:
https://art21.org/watch/art-in-the-twenty-first-century/s4/protest/

Riot Grrrl:
http://flavorwire.com/128822/a-brief-visual-history-of-riot-grrrl-zines
Video:

https://vimeo.com/112215794
History of Zines reading:
http://mentalfloss.com/article/88911/brief-history-zines
Fanzine Reading:

https://myria.com/what-is-a-fanzine-the-basics-of-these-diy-magazines

	Media/Process:

Student Materials:

-Sketchbook and pen/pencil

-Block print

Teacher Materials:

- Block Printing Ink, brayers, plexiglass

-Video

-Handouts

Process:

Day 1: We will watch half of an art21 episode then they will continue to print.
Day2: We will watch the second half of the art 21 and discuss the questions and the reading as a class. 

Day 3: Today will be the final day to print. They need to recall the distribution tactics and if they are choosing to install the prints or distribute them, begin planning that.

Day 4: We will critique the work. They should have 15 prints in some form (postcards, posters, flyers, booklets, etc.) We will look at everyone’s work and discuss the effectiveness of the message and the technique of printing.  

Day 5: 
I will introduce the next project. Zine making. We will look at Riot Grrrl and the punk scene as well as fanzines and they will get the opportunity to use collage and any other art making techniques they want to create a zine about whatever they choose. The zine should involve writing and imagery. The zine should be at least 10 pages of writing and images. They will produce the zines in small groups and should decide on a topic together.
	Reading, Writing, and Talking About Art:

Day 1:

-We will watch the art21. They will be filling out a worksheet and taking notes as they watch.
-I will assign a reading about social art and the role of the artist.
Day 2:

- Discuss the art21 and the reading.

-Resume printing.
Day 3:

-Final day to print
Day 4:

- Critique the work
Day 5:

- Introduction to zine culture, Riot Grrrl, and the punk DIY scene.
-They will look through a selection of zines, chapbooks, and photo books.

-They will choose a topic to explore.

-Over the weekend they should research their interest and print out images to use for the zine.

 
	Closure/Assessment:

Day 1:

-They will have the worksheet that will be turned in at the end of class
- Students will be graded based on their participation and attentiveness.
Day 2:

. 

- Students will be graded based on their participation and attentiveness.
-Students will be graded based on their worksheet’s completion.
Day 3:


- Students will be graded based on their participation and attentiveness. 
Day 4:

- Students will be graded on their participation and attentiveness during critique. 
-Students will be graded on the quality of their final project.
Day 5:
- Students will be graded based on their participation and attentiveness.


	Week 7
	Title:

Zines and Subculture
Time:

55 Minutes (x5)


	Key Concepts:

-Bookmaking

-Subcultures and DIY making. Cultivating a record of your own experience within a subculture

-Developing your own histories and narratives, depicting a subculture based on your experience



	Dialogue/Concepts:

-  The accessibility of zines. (Recall printmaking conversation)
-Giving a voice to the oppressed, zines as a way to speak out.

-The book format and why it is useful for this type of expression

-Discussion of fanzines
	History/MC & Cont. Art Exemplars:

-Quimby’s Bookstore:
http://www.quimbys.com

	Media/Process:

Student Materials:

- Booklet
-Collage Materials

-Writing and drawing materials
Teacher Materials:

-Collage materials
-Stapler

-Presentations

-Access to copier
Process: 


Day 1: I will give a demo on layout. Today they will begin to make the pages of the book. If it is helpful for the students, they can map out the pages and what they want to be on each one. They should spend time collaging, drawing or writing different elements of their book. 
Day 2: I will talk to the students about Quimby’s and the added requirement that they submit their zine to Quimby’s to be sold in their shop. We will discuss that the zines will have an original copy and then Xeroxed copies, and that they need to make a copy for everyone in the class and 5 extra to be sold at Quimby’s. 

They will have the remaining time to work on their zine.
Day 3: We will continue to work on the zines.
Day 4: The first half of class will be finishing up the zine. Then we will make sure the zine is ready to be copied. As the students finish I can take them as a group to the copier and we can make the first copy of their zine. I will go through this with each group and then make the additional copies myself in preparation for critique the following day. 

Day 5: Today we will spend a casual day listening to music and reading each other’s zines. We will give quick feedback before class ends.

	Reading, Writing, and Talking About Art:

Day 1:
-They will be writing pieces for their zines.
-They will do a reading about subcultures and identity.

Day 2:

-  We will discuss whether the books should be free, or should be sold for a profit. We will talk about the conflict of gaining capital and accessibility.

Day 3:

-  Continue to work on zines.
-Reflect on the collaborative process through a homework assignment.

Day 4:
- Finish up zines
Day 5:
-  Read each other’s zines and offer feedback

	Closure/Assessment:

Day 1:

-Students should arrive knowing the topic of their zine and have source material.

- Students will be assessed on their participation and attentiveness during both activities
Day 2:

- Students will be assessed on their participation and attentiveness during both activities
Day 3:

- Students will be assessed on their participation and attentiveness during both activities

Day 4:

-The layout of their zine should be easy to copy to show that they have prepped the work accordingly.
- Students will be assessed on their participation and attentiveness during both activities. 

Day 5:

- Final Day

- Students will be graded on their presentation of work, effort, etc., and participation during the class critique. 
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